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Since the very beginning of the film media, people have noticed that it has deep influence on the viewer and is able to appeal to every layer of society, no matter what their education, age or social position may be. You may not notice it in your everyday life, but media and especially films affect you greatly, even if you are not living in a totalitarian country.  

Quite expectably, this has been abused by many governments to this date. Especially, during the Cold War, when the ideological struggle of western and eastern hemispheres rather perfected the way governments, both communist and capitalist, manipulated their citizens via motion picture.
The eastern regimes and their sophisticated ways of bending their inhabitants to common political cause were paid a great deal of attention since the fall of USSR. Nevertheless, we should not leave out western production, because they might also deserve consideration in terms of influencing a general viewer. Although those were not government controlled pictures, they often commented on political situation and did so with the use of propaganda. 
Tough Life under Czech Auto-Censorship
In retrospect, we can observe several key points for our film artists, where the political pressure caused them to significantly reshape and redo their works of art for the authorities to agree. It was mostly the fifties, when the communist regime was still being shaped, and the seventies, after the intervention of the military forces of Warsaw agreement in 1968.
One of the most striking examples of our films put under heavy political scrutiny is OtakarVávra´s   historical opus magnum Jan Hus, Jan Žižka and Protivšem, released in years 1954, 1955 and 1956. On several occasions, Vávra had to prove that he understood this particular epoch the way it suited the Czechoslovakian Communist Party the most. As a result, the whole trilogy resembles agitation through manipulated historical facts and gives us a glimpse of a politically correct past. The viewer was led to believe that Czech history is indeed filled with the struggle between social classes and that Jan Hus, an actual philosopher and a preacher, is in fact a traditional socialist reformer from our past. The people behind this “Husit trilogy” were no strangers to twisting of historical facts and events. They also fabricated non-existent precedents for the ideology of CCP, although we already know that they did so merely for their own existential purposes. After all, there was not much manoeuvring space left, were they to keep their place in filmmaking industry. 
However, after the revolutionary year 1989, Czech filmmakers felt urge to comment on matters they were not allowed to talk about for over past forty years. This reflection is inaccurate, full of obligatory pathos and attacks on primal emotions. To be fair, it actually does aim for criticising actual issues of the time, but does it in an exaggerating, hateful and  forcedmanner. In addition to that, some of these movies strike us as almost-parodies. An adaption of the “Tank Battalion” novel may serve us as a good example.Just as expected, this one caused respectable interest with Czechoslovakian citizens and became our most grossing movie with slightly less than 2 million cinema visitors. Nevertheless, reaction of the critics was in stark contrast to admirable commercial success. They all considered it a weak and ultimately bad adaptation as well as a primitive and gain-oriented standalone film with noadded value. 
Meanwhile across the Sea
In order to fully understand the differences between the western and the eastern viewer manipulation during the Cold War era, we must sink deeper into the motivations behind every single film and the circumstances of their origin. The examples above are optimal because of their opposite nature, which lets us conceive a meaningful comparison.
If you want to comprehend how exactly a certain film does aim to affect its viewer, you must first identify the spot where propaganda enters its developing process:
“Top Gun” is an American action movie situated inside the U.S Airforce.With a movie made in a democratic country, contrary to production of the eastern hemisphere, it is really not hard to track down its origin and documentation on steps taken throughout its production. Because of that, it is known that the team of producers demanded direct participation of The United States army. In wake of such a decision, it is understandable that several writers turned down the screenplay making proposal, knowing that the film will likely end up being an object of political agitation. The project as a whole is a result of dialogue between the military and the filmmakers. 
“Slučaj v kvadranťe 36-80” on the other hand, was created as a mere instrument of propaganda and every single aspect of it was rendered inferior to this fact.Dialogue, visuals and plot were shaped under this intention and the people behind it spent little to none effort in adding any artistic value.
Now you know where propaganda enters. But the actual analysis is a work of detail for that is where the devil (political agitation in our case) is. Where “Slučaj” went all out anti-capitalistic and anti-American as expected, the analysis of “Top Gun” is actually surprising with its results. The thing is, many people watch it, never thinking about it as a politically motivated film. Top Gun´s primary goal was not to antagonizeUSSR, although it has its moments. As a whole, it tends to act more like an American Navy recruitment spot.It fondly describesa warm, lifesaving military collectiveand even tries to make everything “cooler”, so to speak, by starring, visuals or a music selection. If you manage to track down the actual records of military changing the script, it gets even more obvious. For example, a military plane crash was unacceptable so it was agreed upon that a fellow wingman must rescue another pilot at the start of the movie. 
It is not only a matter of past generations, however. You and you only must choose whether you want to comfortably hide behind your freedom of press and speech or actually accept that not everything you are fed with has to be inevitably true.   
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